THE AESTHETIC APPRECIATION OF WORKS OF ART 


V Those spectators who are interested in and capable 

of appreciating aesthetically phenomena that are at the 
same time autonomous-aesthetic and who do appreciate 
aesthetically works of art--in order to regard a work 

of art as an end unto itself a spectator who is not only 
inseparable from particular spatial and temporal coor- 
dinates but also conscious of his or her inseparability 
from those coordinates must regard that phenomenon si- 
multaneously from a first-person perspective and from 

a third-person perspective. The spectator who is in- 
terested in and capable of assuming such a dialectical 
perspective of the art object and who does regard the 

art object from that perspective thus becomes at the 

same time a participant in that fictional reality that 
was brought into existence by the conscious analytical 
spatially and temporally situated mind of the creator 

in question and a spectator of a fictional reality that 
is separate from that nonfictional world that is occu- 
pied by the spatially and temporally situated spectator. 
Such a dialectical perspective (a learned/noninstinctual 
stance that is freely assumed by the spectator in order 
to contemplate a revised world that has a corporeal 

and cognitive integrity of its own) permits the spec- 
tator who appreciates aesthetically a work of art to 

be at the same time conscious and not conscious of the 
self. (Is not the self of the spectator who appreciates 
aesthetically a work of art transformed in terms of 

the art object?) The spectator who is interested in 

and capable of appreciating aesthetically Madame Bovary 
of Gustave Flaubert for example and who does so at the 
same time lives in the first and third persons Emma 
Bovary's life and observes from a first-person perspective 
and from a third-person perspective Emma Bovary as she 
lives her life. The spectator who is interested in and 
capable of appreciating aesthetically The White Sugar 
Bowl of Paul Cézanne (1890-1894, oil on canvas, 22" X 

24 1/2", Collection Henry P. McIlhenny, Philadelphia, 

PA) for example and who does so believes that he or she 
is contemplating a white sugar bowl and knows at the 

same time that he or she is contemplating an oil paint- 
ing of a white sugar bowl. The spectator who is in- 
terested in and capable of appreciating aesthetically 
Concerto No. 2 in G Minor for Violin Opus 63 of Serge 
Prokofiev and who does so believes at the same time 
that that work is not only the first but also the only 
work of art that has ever been created by the mind of 
and knows that that work is but one of an infinite number 
of works of art that can be created by the mind of man. 





